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EXHIBITIONS. 


Calendar cf New York Exhibitions. 
See page 6. 
New York. 

Anglo-American Fine Art Co., 523 
Fifth Avenue—Choice paintings by 
Old Masters. 

Blakeslee Galleries, 358 Fifth Avenue— 
Early English, Spanish, Italian and 
Flemish paintings. 

Bonaventure Galleries, 5 East 35th 
Street—Rare books and fine bindings, 
old engravings and art objects. 

Canessa Gallery, 479 Fifth Avenue— 

Antique works of art. 

J. Charles, 251 Fifth Avenue— 
Works of art. 
Clark Gallery, 

Paintings. 





ran) 


UL. 


566 Fifth Avenue— 


Cottier Galleries, 3 East 40th Street—| 


Representative paintings, art objects 
and decorations. 

Durand-Ruel Galleries, 5 West 36th 
Street—Ancient and modern paint- 
ings. 


Duveen Brothers, 302 Fifth Avenue—| 


Works of art. 

Ehrich Gaitleries, 463 Fifth Avenue— 
Permanent exhibition of Old Masters. 

Fifth Avenue Art Galleries, 546 Fifth 
Avenue—Statuary, bronzes, pianos 
and paintings. 

The Folsom Galleries, 396 Fifth Ave- 
nue—Selected paintings and art ob- 
jects. 

Gimpel and Wildenstein Galleries, 636 
Fifth Avenue—High-class old paint- 
ings and works of art. 

M. Johnson-Brown & Co., 17 West 3i1st 
Street—Objects of art. 

Kelekian Gali..icz, 275 Fifth Avenue— 
Velvets, brocades, embroideries, rugs, 
potteries and antique jewelry. 

Kleinberger Galleries, 12 West 40th 
St.—Works of art. 


Knoedler Galleries, 355 Fifth Avenue—| 


Paintings of Dutch and Barbizon 


Schools, and early English mezzo-| 


tints and sporting prints. 


Kouchakji Freres, 1 East 40th Street—| 


Art objects for collections. 


Macbeth Galleries, 450 Fifth Avenue—_ 


Paintings by American artists. 


Montross Gallery, 550 Fifth Avenue—| 


Selected American paintings. 


Julius Oehme Gallery, 467 Fifth Ave-| 
nue—Dutch and Barbizon paintings. | 
548 Fifth Avenue—| 


Louis Ralston, 
Ancient and modern paintings. 
Scott & Fowles, 590 Fifth Avenue— 


High-class paintings by Barbizon and 


Dutch Masters. 


Seligmann & Co., 7 West 36th Street—| 


Genuine Works of Art. 


Arthur Tooth & Sons, 580 Fifth Ave-| 





Yamanaka & Co., 254 Fifth Avenue— 

Things Japanese and Chinese. 
Boston. 

Vose Galleries. — Early English and 
modern paintings (Foreign and 
American). 

Chicago. | 


‘enry Reinhardt. — High-class paint-! 

ings. 
Washington (D. C.). 

G. Fischer Galleries —Fine arts. 
Germany. 

& S. Goldschmidt, Frankfort.—High- 

class antiquities. 

alerie Heinemann, Munich. — High- 

class paintings of German, Old Eng- 

lish and Barbizon Schools. 


| 
| 
| 


London, 


and Barbizon Schools, and early| 
English mezzotints and _ sporting] 
prints. | 


Maggs Galleries—Rare Americana, 
engravings, autographs and rare| 
books. 

Obach & Co.—Pictures, prints and 
etchings. 


Sabin Galleries.—Pictures, engravings, | 
rare books, autographs, etc. 

Shepherd Bros.—Pictures by the early 
British masters. 





| 


| 


| 
| 
| 
| 
| 





| 
| 
| 
| 


Lillian 


nue—Carefully selected paintings by 
Dutch and Barbizon artists. 

H. Van Slochem, 477 Fifth Avenue—| 
Old Masters. 


By 


Presented to the Brooklyn Museum of 


| 
| 


Arthur Tooth & Sons—Carefully se- 
lected paintings by Dutch and Bar- 
bizon artists. 


Victoria Gallery—Old masters. 


Paris. 


E. Bourgey—Coins and medals. 


Canessa Galleries—Antique works of 
art. 


Hamburger Fres.—Works of Art. 
Kleinberger Galleries—Works of Art. 
Knoedler Galleries—Paintings of Dutch 





von Mallmann Galleries, Berlin.— 
High-class old paintings and draw-| 
ings. 


and Barbizon Schools, and ear.y 
English mezzotints and _ sporting 
prints, 





Kirkor Minassian Gallery—Persian, 


Arabian and Babylonian objects for) 


collection, 


Knoedler Galleries—Paintings of Dutch| Kouchakji Freres—Objects for collec-| 


tions. 

Arthur Tooth & Sons.—Carefully se- 
lected paintings by Dutch and Bar- 
bizon artists. 


SALES. 


American Art Galleries, 6 East 23 St.— 
The Edwin Babcock Holden Collec- 
tion of rare Americana and etchings, 
Apr. 21 to May 5, inclusive, at 2 and 
8 o’clock each day. 





PASTORAL. 


M. Genth. 


Arts and Science by Mr. Carl da Silva 


The Holden Collection of rare china 
May 5, at 2 and 8 o’clock. 


Andersen Auction Co., 12 East 46 St.—| 


Part II, Russell Sturgis Collection, 
Apr. 27, 28, 29, at 8.15 o’clock. 
Fifth Avenue Art Galleries, 546 Fifth 
Ave.—Tapestries, brocades, rugs, old 
Wedgwood, porcelains, 


o'clock. 
Foreign and American paintings and 
watercolors, Apr. 27, 28. 29, at 8.30. 


EUROPE. 





Paris.—Hotel Drouot.—M, Lair Du- 
breuil, auctioneer; an important collec- 
tion of antiques, marbles, bronzes, 
ivories, etc., from the collection of Dr. 
B., May 19-21. 


art cabin- 
etry, etc., Apr. 28, 29, 3u, at 2.30 


INNESS HONORS CLAUSEN. 


George Inness, Jr., who recently re- 
|turned from his winter home at Tar- 
|pon Springs, Florida, invited Mr. Wil- 
liam Clausen to dinner at the Lotos 
|Club, of which organization both are 
members, last Saturday. At the con- 
clusion of the dinner their table was 
surrounded by fellow members and 
friends, who extended their greetings 
to Mr. Inness and their congratula- 
tions to Mr. Clausen on his virtual ac- 
quittal from the charges recently 
brought against him in court. After- 
wards Mr. Inness took Mr. Clausen as 





his guest to the Salmagundi Club, 
where their arrival produced a mild 


|sensation, and where .the scenes at the 
‘Lotos Club were repeated, 


_D'AULBYS WELL KNOWN HERE. 


| The cable stories of the alleged 
‘swindling in Paris of Mrs. Hamilton 

Paine, of Boston, by a Count and 

Countess d’Aulby de Gatigny, who 
|have occupied a chateau near Tours 
‘for some months past, have been read 
| with amusement by many New York 


art lovers who well recall the titled 
pair, and also the pictures of the 
Count. He is said to be the son of a 





} : . 
London tailor and has been trying to 


dispose of the pictures, alleged to be 





I eal 0th 
.in New York and in London. He had 
|several of them on view the Mac- 


|heth Gallery some years 
| The Counte 

| ] nr! a 
George Lunt, ditor otf the Boston 
Courier. The couple were married in 
the late nineties and have been living 
jin England and France of late years. 


Meese’ 
bead =) 
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la of la 
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FRICK BUYS THE HALS. 


The Franz Hals portrait of a woman, 
which was purchased by Knoedler & 
Co. at the Yerkes sale for $137,000, the 
highest figure ever paid for a single 
canvas at auction, has passed, as was 
predicted, into the possession of Mr. 
Henry C. Frick. The purchase of the 
other high-priced pictures in the sale 
into noted collections will gradually be 
known. At present the new owners are 
unwilling to disclose or have published 
|their acquisitions, although these are 
| well-known to the trade and to the 
|ART NEWS. 

} 


j 





YERKES HOUSE SOLD. 





Robert E. Dowling, of the City In- 
vesting Company, bought at auction for 
$1,239,000 Wednesday, the residence, 
containing art gallery, and real estate 
of the late Charles T. Yerkes at Fifth 
Avenue and Sixty-eighth Street. 

This makes the grand total of the 
entire sale $3,446,866.10, the largcst in 
the world’s history of art auctions. 





| INCREASED ART IMPORTS. 


| The following will give an idea how 
ithe art tatiff has increased the imports 

of works of art. These were for Feb. 
1/1910, $1,228,599; for Feb. 1909, $245,- 
|177; for the eight months ending Feb. 
(1910 and Feb. 1909, $18,671,247 and 
| $3,290,592 respectively. 
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PHILADELPHIA. | the Garden of Gethsemane, bathed in 
——— the light of the moon. Mr. Challener, 
The Sixteenth Annual Architectural | who is not a stranger to l’alestine, is, 
Exhibition of the ‘I-Square Club and|no doubt, to be trusted in regard to 
Philadelphia Chapter, American Insti-|the verity of the color scheme, but the 
tute of Architects, opened Apr. 9, at the | effect is not pleasing in its electrical 
Academy, and will continue until May!blues and greens. Among the por- 
8. There are 331 exhibits, covering all{traits are two by E. Dyonnet, Mon- 
phases and requirements of domestic|treal, that of M. J. Voivert, rich in 
architecture, with its suitable setting| color and finished in style. ‘There are 
of landscape gardening. two heads by Wyly Grier and a por 
Also at the Academy are three indi-|trait of Miss Buller, by Wm. Brymner. 
vidual exhibits of work by Hermann} A small full-length of a “Blue Coat 
Dudley Murphy, Charles W. Haw-|School-boy,” by Ida Lovering, is simple 
thorne, and the late Charles L. Fuesell.|and direct. But although these por- 
They will continue until May 8. The | traits sustain a high average, none of 
works by Mr. Murphy and also Mr.'them are particularly distinguished. 
Hawthorne’s were reviewed in these|Some good miniatures are exhibited by 
columns when shown in New York. | Miss Mary Wrinch, of Toronto. 
Fuesell, probably the last of the old- The Provincial Government have al- 
time painters showing untiring repeti-|ready purchased for the permanent 
tion of detail, is represented by six/collection three canvases—“Edge of a 
landscapes. A large picture of still-life,| Dark Pool,” by Miss Wrinch, “Road! 
“Heirlooms,” is very carefully worked |'Through the Caledon Hills,” by Owen 
out and is interesting for the antiques|Staples, and “Linemen in New On-| 
that are placed in composition, Among |tario,” by C. W. Jefferies. The latter, | 
his pictures is a fine portrait of the] strong watercolor drawing, appeals 
painter by Thomas Eakins. — to Canadians as a fitting Goxerenmaea| 
The Plastic Club is holding its ex-| purchase, as it is a splendid illustra- 
hibition of Ilustrations by members un-|tion of the methods of development 
til Apr. 30. It is of a very high standard | pow being so rapidly pushed forward 
and the works of some of the strongest |throughout the northern and western) 
illustrators are shown. | parts of the Province. 
An interesting “Old Master,” pro-| 
nounced by connoisseurs to be a genuine 
work of Domenico Feti, a famous Italian 
artist of the sixteenth century, has just} The twenty-third annual exhibition 
been brought to light here. ‘The subject of the Chicago Architectural Club is 
is “David,” a youthful figure, finely | ow on at the Institute. The exhibition | 


drawn. —_— — 
TORONTO, CANADA. 














CHICAGO. | 


‘contains drawings and photographs of 
ibuildings. The first prize, an annual 
: ..,  |traveling scholarship of the Chicago 

The thirty-eighth annual exhibition| Architectural Club, was won by Clar- 
of the Ontario Society of Artists is NOW lence | Brown p 


on in the oallery ef 4 A ‘ af 
i 
; 
everal busi ta | Aagarrack M1ll—Cornwal! t+ i hau 
Os . 2) b ‘4 ; 
and. brenze bv Hei me Philippe | low subject: Lhe Liv , 
Herbert. | \ | Alfred: “The Wending Rive 


iow on the Snow Clad Hills” are the! 
| 


Laliber | 
hibition of sculpture, although small | best canvases. 
in bulk, is of beauty and interest, and| Paintings by John Rettig are on exhi- | 
forms an important part of the display. | bition in the galleries of Marshall Field | 

“Printemps” by Philippe Herbert is|& Co. ted 
especially good, both in design and) BOSTON. 
modelling. ale ® 

The most pleasing group of pictures! The Fine Arts Museum has just ac 
in the gallery are those exhibited by quired by gift, from an unknown donor, 
Miss Florence Carlyle, formerly of} 4 marble head of a Greek goddess found | 
Chatham, Ont., now resident in New| on the Island of Chios. It is believed to | 
York. “Mother and Child,” a firelight |}, of the school of Praxiteles. Another 
study is very tender in mood and subtle | sift is “The Coronation of the Virgin,” | 
in coloring. A large canvas typically |an unusually rich and characteristic ex- 
Canadian in subject is “The Prospec-\ample of the XVI century. It was 
tors,” by J. W. Beatty. It is simply! presented by Dr. Denman W. Ross, and 
and strongly painted and yf Piha! ha given as a memorial to the late 





without hesitation the smooth flow of}Samuel D. Warren. Another much 
a great river and the nearly flat, mo-| needed gift is a fund of $25,000 from 
notonous, seemingly endless banks, fa-| the late Stephen Bullard. This goes to 
miliar to all Canadian voyageurs. the Department of Prints, and is to be 
Places of honor have been given to| used to develop and enrich that depart- 
“Coureur de Bois” and a “Winter| ment. 
Landscape, Nicolet River, Athabasca, 
P. Q.,” by Suzor Coté, of Montreal, 
whose work is too well known to need | 
comment. A Canadian landscape of| The annual convention of the Ameri- 
fine quality is also shown by T°. Me-| can Federation of Arts will be held in 
Gillivray Knowles, entitled “Wolfe’s| this city on Mav 17. 18 and 19. and will 
Cove, Quebec.” ‘ be attended by delegates from art so- 
A satisfactory unit on one of the! cjeties and institutions from all parts 
larger walls is the “Autumn Afternoon,|of the country. The sessions will be 
La Salle, Seine,” by Clarence Gagnon.) held morning and afternoon at the Wil- 
now resident in Paris. This small) jard Hotel, and the preliminary pro- 
but excellent picture is full of sunlight | oram gives promise of interest. Mr. 
and shadow, and in the simplicity of| Thomas Nelson Page will speak on the 
its mood attracts one irresistibly. In| subject of “Art at the National Capi- 
the second gallery Wyly Grier is rep-| tol”: Mr. Ralph Adams Cram on “Ar- 
resented by a large canvas portraying] chitecture in its Relation to the Peo- 
a children’s party, brilliantly colored | pie”: Mr. James L. Slavden, of Texas, 
and setting a pace in the tremendously|on “The Difficulties and Trials of the 
difficult scheme of gas and _ candle| Congressmen Concerning Art Mat- 
lights, with the depths of a night sky|ters”: Mr, Charles D. Walcott. Secre- 
and a crescent moon as background. | tary of the Smithsonian Institution. on 
Frederick Challener has also been|“The National Gallerv’: Mr. F. Allen 
occupied with a difficult study in light | Whiting on “What the Arts and Crafts 
and shade and has pictured Christ in| Movement Has Accomplished”; Prof. 


WASHINGTON (D. C.). 








'sentative works of a large number of 
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Halsey C. Ives on “Museum Possi- 
bilities”; Dr. James P. Haney on “In- 
dustrial Education”; Prof. T. Lindsey 
Blayney on “Art in the College Curri- 
culum”; Mr, Percy MacKaye on “Civic 
Theatres”; Mr. Edward T. Hartman on 
“Tlow to Reach the People”; Mr. J Ho- 
race McFarland on “Civic Art”; Mr. 
Eric Pape on “Pageants.” 

There will also be reports of the sev- 
eral committees and other papers on 
certain phases of city planning, the re- 
lation of sculpture to landscape, art in 
the schools, music for the people and | 
similar topics, 

The convention will be opened by a 
prominent Government official. On the | 
first evening a reception will be given 
the delegates by the Washington So- 
ciety of Fine Arts; the last day the 
delegates will be received at the White 
House by the President. Other social 
events are being arranged. 


BALTIMORE. 

Unusual interest is manifested in this 
city in the exhibition of American Art— 
the first comprehensive show of the kind 
ever held here—which occupies the gal- 
leries of the beautiful building of the 
Maryland Institute on Mt. Royal Avenue. 

The exhibition, arranged under the 
auspices of the Institute, is a highly im- 
portant one, including as it does repre- 


leading contemporary painters, and par- 
ticularly interesting in the gratifying 
number of excellent landscapes, marines 
and genres shown. Portraits are rather 
in the minority. One hundred and forty- 


\J. Francis Murphy’s 





Douglas Voik’s “Maid of the Mano: 
is typical, and “The Coppersmith,” | 
C. Y. Turner, is the best of three ca: 
Mr. Turner’s other pic- 
tures are “The Spider” and “The Day 
That Are No More.” 


vases he sends. 


William T. Smedley sends two cai 
vases, one a portrait of his wife, and tl 


‘other a story-telling “Chattanooga, For 


Years After.” 
Frederick S. Church’s “The Sirens 


| Howard Gardner Cushing’s “Green an 


Gold Mirror,’ John La Farge’s “En 


‘trance to Tantira River, Tahiti,” Wil 
‘liam Thorne’s “Elizabeth,” W. Elme: 


Schofield’s “The Road,” F. K. M. Rehn’ 


'“Early Moonlight, Coast New Jersey; 


Henry W. Ranger’s “Sunrise at Noank,’ 
“Late September, 
F. Luis Mora’s “Gitana Y Sol,” Willard 
L. Metcalf’s “!ce Bound,” D. Ridgwa 
Knight’s “Waiting for the Boats,” | 
Birge Harrison’s “Moonlight, Charles 
ton Harbor,’ have all been described 
when shown in New York. 

A number of local artists are well 
represented in the show, those sending 
especially admired works being Prof. S. 
Edwin Whiteman, instructor at the Bal 
timore Charcoal Club, who exhibits two 
canvases, “The Pool, Early Morning,” 
and “Summer Morning at West Mystic, 
Conn.;”’ Miss Marie de Ford Keller, a 
remarkably strong portrait of Dr. Irving 
Miller, a well-known physician of this 
city; W. R. C. Wood with a soft, even 
toned “Autumn Sunset;”’ Thomas C. 
Corner a portrait of Robert Garrett, Irv- 
ing Ward with a portrait study, Paul 
Hallwig with two characteristic etudes 
of heads, and Waldemar Dietrich with a 





two paintings and twelve sculptures, rep- 


Phere i yelera 
Ror \ tate 
tude and “Cioud and Sunshine, and 
two by the late Thomas Hovenden—‘The 
Old Nurse’s Visit” and “The Clock Men- 
der.” These are the only pictures on the 
walls which forcibly recall the old régime, 


| and while extremely interesting in them-| Fychs. former 
selves they are infinitely more so in the|Jand Institute. 
}contrast which they present with works | 


of the present day. 

The gallery is dominated by a huge 
canvas by Edwin Howland Blashfield, 
“The Angel With the Flaming Sword,” 


reminiscent of George Frederick Watts. | 
(One of the most striking canvases is the | 


marine, “Clodgy Point, St. Ives, Corn- 
wall,” by Frederick J. Waugh. George 
| A. Bogert’s “Moonrise,” loaned by Mr. 
| Jacob Epstein, of this city, has attracted 





much attention from its dramatic nature. | 


“Summer and Seventeen,” by Howard 
| Russell Butler, and Robert Henri’s sen- 
sitive, subjective, 
Black,” are popular, and Gari Melchers’ 
portrait of Mr. Thomas H. Bowles, a 
prominent Baltimore banker, commands 
notice. Kenyon Cox’s “Silver Hand 
Glass,” decidedly decorative in style and 
‘simple in conception, is among the ex- 
‘hibits, and “Peggy,” by his wife, Louise 
|Cox, is also there, the latter a vivacious 
study of a child full of charming fresh- 
ness and adorable loveliness. 


colors, “The Mill Race, Luzerne,” and 
\“By the Public Gardens,” the latter a 
}canal scene in Venice. William Sargent 
| Kendall's appealing “Mischief” vies in 
|popular favoritism with Irving R. Wiles’ 
| |, daircloth Sofa,” and Joseph de Camp’s 
“Blue Cup.” Mr. Wiles is also repre- 
semen by his brilliant “Woman in Black.” 
‘Hugh Bolton Jones sends the “Grey 
'Day,”” one of the most admired of the 
|landscapes shown, while “The Mirror” is 
'by his brother, Francis C. Jones. ““The 
| Woodchuck Hill,” by Bruce Crane, is an 
iexceedingly interesting composition. 





“Young Woman in| 


Hopkinson Smith sends vibrant water- | 


portrait of Rev. Dr. Steffins, of this city. 
ulpture, while small! 


‘ ’ 1 


Ot 


jtic examples are “ 


A Brother Piease, 


“Sleighriding’” and ‘Twins,’ three de- 
llightful little bronzes, by Edward Berge, 
land a portrait bust of the late Otto 
director of the Mary- 


| The “Dancing Girl,” designed by Bela 
| Pratt for the Boston Opera House, and 
'two animated bronze broncho studies by 
the late Frederick Remington, among 
the sculpture exhibits, are too well known 
|to require more than notice. 


MONTCLAIR (N. J.) 


The collections of drawings and 
watercolors, sent over from the Royal 
Hungarian College of Arts in Buda- 
|Pesth, the work of art pupils, and 
,Wwhich were held up at the custom 
house in this city, on some legal 
|technicality, have now been placed on 
jexhibition in the manual training de- 
|partment of the Montclair schools. 
These exhibits are placed alongside of 
‘similar work done by local students 
for comparison. The teachers here are 
‘preparing an exhibit to be sent to 
|Buda-Pesth in exchange for those sent 
here. 

The pictures presented to Montclair 
by Mr. William T. Evans were exhibit- 
ed to the public for the first time Apr. 
21. Mayor Crawford received the 
‘paintings on the part of the town. 
‘The Committee of the Montclair Art 
Association, composed of Mr. W. Lir- 
coln Adams and W. D. Du Bois, is ‘1 
charge of the exhibition. 

| The association now numbers mc 
'than 200 members. Mr. Evans h 
igiven 53 pictures, valued at $60,06 
jand Mrs. Henry Lang has contribut 
'$50,000 to erect a museum and < 
‘gallery. 
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EXHIBITION CALENDAR FOR ARTISTS. 


\MERICAN WATERCOLOR SOCIETY, 
Forty-second Annual Exhibition. 

Exhibits received 
Opening of Exhibition 
Closing of Exhibition 4 

ARNEGIE INS‘1ITUTE, Department of 
Press view ; 
Opening of exhibition. 
Closing of exhibition ... 

rHE ART INSTITUTE OF CHICAGO, 


Twenty-second annual display of watercolors, 


215 West 57 Street. 


.Apr. 15-16 

.. Apr. 24 

.May 22 
‘Fine. Arts, Pittsburgh, Pa. 
.April 30 
_.May 2 
socessGe@ 30 
Chicago, Ill, 
pastels, etc. 


Entry blanks must be received by April 26 
New York works collected by W. S. Budworth, April 25-2 


Philadelphia works 


Opening of. exhibition 
Closing of exhibition 


WITH THE ARTISTS. 


Roberto Montenegro, the Spanish 
painter, recently spent a tew 
New York on his way from 
to the City of Mexico. 


lexican 
avs in 


adrid 


recently 
Ie hn Mask yn, 


Roland Hinton Perry has 
ynpleted a portrait of 
hich is to be shown in the window 

Knoedler’s. The portrait is an ex 
ellent presentment of the well-known 


ctor, well modelled and a good like- 
iess. Mr, Perry also recently finished 
statuette of Mlle. Tamara de Swir- 


y, the Russian danseuse in one of her 
acchante dances, also a portrait bust 


of Miss Yvonne Stemmler, and is put- 
ting the 
panel for the 


finishing touches on his large 
Andersonville monu 
ent. 

lLlenri Le Sidaner, who came over to 
juror for the coming Carnegie 
Institute Exhibition at Pittsburgh, 
sailed last week on his return to 
'rance. He spent only a day or two in 
New York and was given ai intormal 
reception at the National Arts Club. 


act aS a 


Neuhuys, the Dutch painter, 
vho came over to be a juror at the 
Carnegie Institute Exhibition, 
visiting in Rochester with his 
Charles P. Gruppe, who is 


\lbert 


has been 


a native of that town. Both artists 
were recently guests of honor at a ban 
quet in Rochester, arranged by Mr. 


rank Newell. After the banquet they 


ast 


were entertained by Mr. George 
man, who has a beautiful residence in 
the old English style, filled with art 


works. Mr. Neuhuys sailed for Hol- 
land on Tuesday. Mr. Gruppe is hold- 
ing an exhibition of some recent works 
at the Katz Galleries, which is highly 
praised. 








The recent resignation of Edward W. 
Redfield as an Academician from the 
National Academy. is the first of the 
kind that has occurred in the history 
of that organization. The veteran 
painter, Henry Mosler, resigned as an 
\ssociate two years ago, but Mr. Red- 
field is the first Academician to leave 
the organization. It appears that he 
took umbrage at the non-receipt of some 
misdirected letters relative to his recent 
exhibit at the Spring Academy. The 
matter has not caused any special ex- 
citement or sensation in art circles, as 
Mr. Redfield, although a prominent 
painter, is not especially identified with 
irt life in New York. 


The dates of the press \ view and open- 
ng reception of the coming Annual 


arnegie Institute Exhibition at Pitts- 
urgh have been moved forward, ow- 
ig to the inability of President Taft 

attend the exercises on Founders 
lay, originally set for April The 
ress view will now be held on Satur- 
lay April 30 and Founders Day will 
e celebrated, Monday, May 2. The 
losing day will remain the same, June 
0. The exhibition is said to be the 
est the Institute has ever held. The 


ry completed its work last week. 


collected by C. F. Haseltine, April 25-26 
Boston works collected by Doll & Richards. 


.April 25-26 
May 10 
June 8 


francis Jones’s “The Mill” has re 
cently been sold at Fort Worth, Texas, 
trom the exhibition being managed by 
) 
, 


| 


istory of western life, 


Preston sails for 
Europe May 10, and will spend the 
summer in Paris where she will take 
a studio and work on a commission. 


May Wilson 


S. Montgomery Roosevelt sailed last 
week for kurope to spend the summer. 


J. M. 


Summer al 


Lichtenauer wilt spend the 
Childwold, Adirondacks. 
Francois llameng sails to-day for 
Paris. 

Brush has re 
and has taken 


\lley. 


George Dye lorest 
turned to New York 
a studio in Macdougal 


\bastenia St. 
studio in 
will work 


Eberle goes to her 
Woodstock, Vt., 


all summer. 


summer 
where she 


William  Ritschel 
summer painting in the 


will spend the 


West. 


Maynard Dixon is illustrating a new 
by Dana Coolidge, 


lcalled “Hidden Water.” 
He is working from photographs 


Mrs. Johnson. His canvas “The Big 
Sister” has also been recently pur 

chased. \t their studio in the Atelier 
Building, Francis Jones and Bolton 
Jones are decorating one of their re 

ception rooms with sketches depicting | 
legends and subjects from old Brit 

tany folk songs. This room will be 
quite in keeping with the others in 
the apartment, which they have deco- 
rated and which for their charm of 
tone, simplicity and excellent propor- 
tions make theirs one of the most at- 
tractive of New York studio apart- 
ments. 


taken by the author in the section of 


the country where the scene of the 
story is laid. 
Mr. and Mrs. William Glackens will 


spend the summer in Nova Scotia. 








At the Fifth 


Orlando Rouland has been in 
portrait of Governor T. M. Campbell, 
in the State Capitol—also a full length 
portrait of General Sam Houston, and 
a seated portrait of Judge A. W. Ter- 
rell, former minister to Turkey, for the 
University of Texas. 

Mr. Rouland returned to his studio, 


130 West 57 St., recently and will 
paint several portraits before sailing 
for Europe. 

Robert E. Aitken has just finishe* 


the clay model of a bust of Preside..« 
Taft. The sculptor worked while the 
President proceeded with the routine 
business of his office. The bust is 
destined either for the Metropolitan 
Museum or for the Corcoran Gallery 

Washington. 

Misses Edith Penman and Elizabeth 
Hardenberg will spend the summer at 
Byrdclyffe wth their kiln—devoting 
\their time principally to pottery mak- 
ing. 





Miss Euphemia Fortune will paint 
this summer at an attractive fishing 
village, Seaford, Long Island 





Avenue 


Aus- | 
tin, Texas, the past month painting the|}son sailed April 20 for Europe. 





EMBARKATION. 


By Berne-Bellecour. 


Art Galleries. 


Alethea Hill Platt with Miss Sinrp- 
Their 
intention is to visit Germany and Hol- 
land, during the early part of the sum- 
mer, and later they wil spend some 
time in Brittany where Miss Platt will 
make studies of interiors. She will also 
visit England where she will paint old 
English cottages, 

Dearth sailed last 
week for his home in Montreuil-sur- 
Mer, France, where he will remain un- 
til late June, after which he will paint 
in Brittany until October, returning to 
America in November. 


Henry Golden 


Nicholas B, Brewer has spent a busy 
winter in his Van Dyck studio, where 
he painted the portraits of Mr. and Mrs. 
E. F. Terry, Edward Gay, Mrs. A. R. 
Gardner and others, also two charming 
composition pictures and several land- 
scapes. His portrait of Governor John 
A. Johnson for the Minnesota State 
Capital was hung this winter. One 

f his large canvases was sold in the 
exhibition of Western Artists. He will 
go to Chicago next month to paint some 
portraits, after which he will spend the 
summer at his studio in St. Paul, Minn. 


BERNE-BELLECOUR’S 
“EMBARKATION.” 


“The Embarkation” now on public 
view in the Fifth Avenue Art Galler- 
ies (540 Fifth Avenue), is the 
most important canvases—both in size 
and treatment—ever painted by the 
celebrated Irenech delineator of “la vie 


one of 


militaire,” Berne-Bellecour. It bears 
his well-known signature in the lower 
left corner, together with the year 
“1882,” an historic date in the military 


history of France. This »ainting was 
shown in the Centennial Exposition of 
french Art in 1889 in Paris, where it 
won the admiration of many I*rench and 
foreign art critics—and is mentioned 
in the leading Art Encyclopedias with 
that date. It 1s 78 
54 in heighth. 
freightyard of St. 
time the gray of early 
morning; its people, groups of soldiers 
in brilliant red uniforms, cuirassed of- 
ficers splendidly mounted, and friends 
waiting to give them the last “adieu.” 
In this canvas the artist has sounded 
with skillful touch a tone-note of hu- 
man sentiment. At the left of the can- 
vas is a long train of green and drab 
\freight cars—their compartments rapid- 
ily filling with spirited war-horses seen 
through the open doors—while a thread 
of silvery gray steam from the engine 
‘floats upward against a distant cluster 
of elms and chestnuts. 

At the right, a picket fence with its 
suggestive signal light, divides fathers, 
mothers, wives and children from the 


issues since inches 
in width and 
Its scene is the 


Lazare; its 


embarking troopsmen; while some of 
the younger of the men lingeringly 


clasp hands with their sweethearts over 
the pickets. Retrospection, tenderness, 
ambition for military achievement 
self-forgetting loyalty an lted 
courage—one may read tl mn 
the expression of soldiers «a 
while the officers direct th 
tions for departure with the 7 
of repeated experience. The soldiers’ 
knapsacks and other accoutrements lie 
scattered upon the damp, much-tredden 
ground. 

“The Embarkation” is a splendid 
transcript of the more ‘huitah ‘emctions 
of military life, and is worthy to have 
place with ‘the thaster-works of Méis- 
sonier and Detaille. 


SPRING ACADEMY SALES. 





The National 
eighty-fifth 
‘last Sunday. 


Academy of Design’s 
annual exhibition closed 
Since the opening of the 


exhibition Mar. 12, twenty-eight pic- 
‘tures have been sold for a total of 
$24,000, making the amount realized 


from the winter and spring exhibitions 
about $50,000. In point of sales the 
record of the spring academy is one of 
the best, although the attendance has 
not been quite as large as usual. 

Some of the sales last week follow: 
“The Little Sister,” Douglas Volk, 
$2,800; “The Brook,” Leonard Ocht- 
man, $1,800; “Headlands,” Will S. 
Robinson, $1,200; “Snowdrifts,” Walter 
L. Palmer $1,000; “An Italian Garden,” 
W. M. Chase, $500; “The Quarry,” G. 
F. Muendel, $400; “Repose,” a pastel, 
F, A. Bridgman, $350; “Dorothy’s 
Chickens,” W. Douglas, $300; ‘Per- 
haps,” N. H. MacGilvary, $200, and 
“On the Far Seas,’ H. M. Camp, $60. 


Eliot Candee Clark is having an ex- 
hibition of twenty-five recent canvases 
at the Doll and Richards Galleries, 
Boston. His landscape shown at the 
Academy exhibition just closed was 
sold. He will leave next week for 
Saylorsburg, Pa., where he will paint 
for a few weeks and later he will spend 
the summer in the Berkshires. He has 
had a successful winter. 
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SUBSCRIPTION RATES, 


NOT A STOCK COMPANY. 


We are informed that the state- 
ment in our history of the American 
Art Association last week that the said 
organization was made a stock com- 
pany some years ago, etc., is not cor- 
rect, and that it has been and remains 
a simple copartnership with Messrs. 
James I. Sutton and Thomas E. Kirby 
jas the sole partners. We regret that 
this error should have appeared in 
what was intended as a complimentary 
article. 


Year, in advance - . . . $2.00 HONOR WHERE DUE. 
perelgn Countries -— - ple “« « 2.50 | 
opies - - . . 10 


Advertising Rates em Applicatioa. 
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The office of the AMERICAN ART 
NEWS is now prepared to procure for pat- 
vons and readers expert opinion at a nom- 
imal rate on pictures or art objects, to attend 
to the buying, restoration, framing, clean- 
img and varnishing of pictures, and to repair 
art objects, at reasonable rates. 





In the interest of our readers, and in order 
to facilitate business, we are prepared to 
publish in our advertising columns, special 
notices of pictures and other art works, with 
reference to the individual desire of any 
owner or buyer to sell or purchase any par- 
ticular example. 
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YERKES SALE FIGURES 
CORRECTED. 


Despite the utmost care some re- 
grettable errors appeared in our tables 
of figures of the Yerkes sale in last 
week's issue of the ART NEWS. The 
types gave wrongly the figure of the 
sale price of Van Ostade’s “Old ‘Voper” 
as $32,400 instead of the more modest 
and appropriate amount—considering 
that Mr. Yerkes bought the canvas 
for $800—of $2,400. A dash in a wrong 
place gave the impression that Mr. 
Yerkes paid $130,000 for Turner's 
“Rockets and Blue Lights,” sold for 
$129,000, when as a fact he paid $130,-| 
000 for both the “Rockets,” and/ 
“Venice” pictures, and it is understood | 
that the “Rockets” cost him about | 
$80,000. 

Other wrong figures were $40,000 
for $10,000 as cost of the Zweiner bed- 
stead, and $4,100 instead of $1,400 as 
its sale price to Captain De La Mar. | 


The total of the Le Long sale which 
was omitted is $1,891,579. With these 
exceptions our tables appear to have 
been absolutely correct. 


Through a_ proof-reader’s mistake 
omission was made in our last issue of 
the fact that Messrs. Durand-Ruel & 


dition to the Millet “Pig Killers” noted 
tures, the two large Corots, ‘The 


brought 
$52,100 at the sale, for respectively 
$30,000 and $24,000, and also the Troy- 
on “Going to Market,” for which Mr. 
Yerkes paid the firm $35,000 and which 
sold for $60,500. 


respectively 





THE NEW ART MOVEMENT. 


; 
| Lovers of American art, who have 
iseen and studied the remarkable exhibi- 
tion of the so-called Independent Ar- 
tists now on in New York, are asking 
the questions—What does it all mean? 
and—Will it result in anything? We 
confess to being puzzled ourselves as 
to the outcome of this manifestation 
of an undoubted new movement in the 
American art world. ‘That there are 
strength and promise in this rather un 
digested and somewhat crude agglom- 
eration of paintings and drawings no 
one can deny, but as to what will grow 
out of it is another question. Are the 
leaders of the new movement, who are 
undoubtedly a small body of painters 
in oil, and black and white illustrators, 
known as “The Eight,” sufficiently 
strong in themselves individually and 





‘collectively, to marshal in some sort 
of coherent array their many followers 
and to lead them on to victory, or will 
the movement break up, as have so 
many of its kind in Europe,into a num- 
ber of warring companies? This is the 
question of the hour in American art 
circles. Perhaps we shall be able to 
read som’ sort of an answer another 


season, 


“CHARLES” MOVES UPTOWN. 


And the march of art trade up Fifth 


Ave. still continues, Mr, Charles Du- | 


veen, trading as “Charles,” and now at 
No, 251 Fifth Ave., has leased, for 
twenty-one vears at an annual rental 
of some $43,000, the property at the 
southwest corner of Fifth Ave and 
56 St., owned by the Baudouine estate. 
This corner, which will be improved by 
“Charles,” is directly opposite the 
Kemp property, recently leased for a 
long term by Duveen Brothers. It will 
be greatly improved and transformed 
into handsome galleries. 

Charles Schumann’s” Sons have 
leased the property, No. 716 Fifth Ave., 
immediately adjoining that leased by 
Charles Duveen for a term of vears. 


Sons sold to the late Mr. Yerkes, 1n ad- | 
in our table of the sale, and other pic- 


Fisherman” and “Morning,” which | 
$80,500 and! 


EXPOSITION PICTURES 
SHIPPED. 


‘The pictures selected for the coming 
expositions at Buenos Ayres and 
Santiago, Chile, were shipped on the 
steamer Verdi on Tuesday last. On the 
same steamer there sailed Mr. John 
Ik. D. Trask, the American Art Com- 
missioner for these expositions, and his 


assistant, Mr. George IF, browne 


The many friends of Mr. Edmund I. 
Knoedler, of Knoedler & Co., are 
grieved to learn of the death of Mrs. 
iinoedler from pneumonia on ‘Tuesday 
last. Mrs. Knoedler was Miss Clara 
’Gorman, and a daughter of Judge 
(’Gorman, and was prominent in social 
life and charitable work. 


SALES FOR THE PAST WEEK. 


Pope Art Sale. 


\ grand total of $45,320 was obtained by | 


the disposal at auction in the Fifth Avenue 


Art Galleries of the Pope collection last | 


week 
The sale of the pictures in the collection 
made a record price for Thomas Moran 


jcanvases. A view of Venice 27 by 17 inches 
|jwas sold on the second evening for $3,200) 
lto R. G. Hughes, acting as agent for a well- 


known collecter. This painting (erroneous- 
ly catalogued as watercolor) is of delicately 
lurneresque tones with brilliant atmos- 


phere. In fact, all the Thomas Morans 
offered in the collection were of the choi 
cest type. The “Sunset, Grand Canal,” was 


purchased for $625 by Henry Schultheis; 
“The Roc’s Egg,” a watercolor, was pur- 
chased by C. Klackner for $300, and 2 
dainty watercolor, “Early Morning, Ven 
ice,’ was also purchased by Mr. Schultheis 
for $150. 

The George Inness “Montclair by Moon 
light,” was purchased for Mrs, George W. 
Jenkins for $2,100. Its size is 16 by 24 
inches 

There was much competition for several 
little examples (mostly sunsets) by J. Fran 
cis Murphy; also for several little marines 
by George H. MeCord. 

The receipts ol the closing day were $13, 
776 and the highest price paid at the ses- 
sion was given, as it Was expected, for 
MacMonnies’s charming little ivory Cupid, 
which Mr. Jules Fehr secured, after lively 
bidding, for $1,900. The second highest 
price, $800, was paid by F. J. Kaldenberg 
for the Gerome cameo “Cleopatra Before 
Caesar,” framed in gold and enamel. The 
next price, $000, was given for a pair of 
superb dark blue Minton vases decorated 
and signed by Solon. These were also se- 
cured by Mr. Kaldenberg. 


M. Johnson-Brown Co. Sale. 


The collection of paintings, tapestries, art | 


objects, silver, ete., belonging to the M. 
Johnson-Brown Co., of New York, was 
sold by M. Thomas & Sons, of Philadelphia. 
The sale was largely attended and nearly 
every article offered brought a good price. 


Carroll Beckwith Sale. 

The sale of pictures, furniture, etc., owned 
by J. Carroll Beckwith, was held in the 
American Art Galleries, April 14 and 15. 
There was a total of $7,500 for the seventy- 
seven pictures sold the first day. 

Mr. W. T. Evans paid $300 for “The 
Blacksmith,” a picture painted last summer 
at Onteora, and $230 for “Apple Blossoms.” 
Mr. George McKessen Brown paid $270 for 
“Dawn,” a decorative panel. “Pastoral” 
went for $210 to the same buyer, who paid 
$75 for “The Hot Bath,” and $115 for the 
“Bibelot.”. “The Golden Pool” went to 
Mr. B. Williams for $280; Mr. J. Cahn 
bought “Sappho” for $170; Mr. J. L. Glen- 
denning paid $180 each for “The Falconer” 


‘and “Grandmother's Love Letters.” Rohlfs 


of Brooklyn paid $190 for “Waldweben.” 
The sale was concluded April 15. The 


returns for the entire collection disposed | 


of in two evenings and one afternoon was 
$16,573. 

“The Awakening,” a life-size nude figure, 
brought $550, going to Percy Griffin. Her- 
bert L. Satterlie paid $100 for “Gertrude 
Reading,” $20 for a charcoal sketch, “The 
Turban,” and $30 for a charcoal, touched 
with pastel, “Manon.” “La Cigale” brought 
$280, going to Mr. G. H. Buck. The same 
buyer paid $250 for “At the Opera,” and 
$150 for “The Flower Girl.” “Nanky” 
went to Mr. R. Walter Levy for $230, and 
Mr. Andrew Zabrieskie of Brooklyn paid 
$105 for “A Naiad.” 


WITH THE ARTISTS. 


Charles Frederick Naegele has just 
finished an important portrait group of 
Mrs. Scott Browning and her two sons 
which will soon be exhibited ir 
Knoedler’s window. It is a well com 
posed work, rich in coloring and abk 
in execution. He is now at work or 
a portrait group of the three childre: 
‘of Mrs. J. B. Taylor of Watertown 
N. Y. He recently completed an im 
portant decoration through the archi 
tect John H. Hutoff, for the home of 
Captain De La Mar on Madison Ave 

The St. Louis Museum of Fine Arts 
recently purchased one of Roswell M. 
Shurtleff’s wood interiors, and is con 
sidering another. He is now painting 
a large important canvas and after its 
|completion will leave for his summe: 
home at Keene Valley, Adirondacks. 


Cullen Yates recently returned from 
Saylorsburg, Pa., where he painted 
several fine canvases. ‘Two of his re- 
cent works have been purchased by Mr. 
Wm. H. Cummings. Mr. Yates will 
return this week to Saylorsburg to do 
some spring work, after which he will 
|spend the summer on the Maine coast. 


| Ballard Williams’ exhibition of 18 
canvases at the Vose Galleries in Bos- 
ton closes to-day, after two successful 
weeks. The Buffalo Museum recently 
purchased his canvas “The Cascade,” 
which was shown at Venice last year. 
He will leave New York about May 1, 
and will spend the summer on the 
Maine coast, 


Guy C. Wiggins will leave New York 
May 1, to paint during the summer 
‘along the Maine coast. 


NEW ACADEMY ASSOCIATES. 
At the April meeting of the National 
Academy of Design, twenty-three new 

Associate Members were elected as fol- 
lows: 

Painters: Thomas P. Anschutz, Ernest 
LL. Blumenschein, Ralph Clarkson, Mrs. 
C. B. Cooman, Edward Dufner W. 
Howe Foote, Daniel Garber, Robert 
| Mac Cameron, De Witt Parshall, W. 
| Merritt Post, William Ritschel, Albert 
| Sterner, and Gardner Symons. 
| Sculptors: John J. Boyle and Bela 
| Pratt. 

Architects: Arnold W._ Brunner, 
Frank Miles Day, Wilson Eyre, 
Henry J. Hardenbergh, John Galen 
Howard, C. Grant La Farge, Robert 
|Peabody and Edmund M. Wheel- 


wright. 


-FLAMENG PORTRAIT WINNER. 


The managers of the French Benevo- 
lent Society, which held a bazaar recent- 
ly in the Metropolitan Opera House, 
have announced the winners of the prizes 
at the bazaar. The order for the portrait 
by Francois Flameng, was won by W. P. 
|Callaghan, of Brooklyn. Knoedler & 
i'Co. have guaranteed a cash value of 
1$4,000 for the Flameng order, so that if 
Mr. Callaghan does not desire to have 
a picture painted he can dispose of the 
order for $4,000. 


ARTISTS START LOTTERY. 


Many eminent artists have pledged 
their talent for the success of the Lot 
itery of the Academie des Beaux Arts, 
‘in favor of the sufferers by the inunda 
tion. Leon Bonnar. for example, ha 
igiven a signed pledge to paint a portrait 
‘of the persons who wins a certain num 
|ber the price of which is only $20. Mr 
Bonnat’s ordinary charge for a portrat! 
is $4,000. 
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LONDON LETTER. 


London, Apri! 13, 1910. 

News comes trom New York to the 
ffect that the well-known and 1mpor- 
int picture by Romney, “Children of 
iptain Little,” which Mr. Otto Kahn 
irchased from Scott & Fowles three 
ears ago for the announced price of 
75,000, has been resold by Mr. Kahn to 
suveen Brothers for a reported figure 
$100,000 and that Mrs. C. P. Hunt- 
gton is reported to have purchased 
m Duveen Brothers the ‘Turner 
rrand Canal—Venice” for which that 
suse paid $600,000 at the recent Yerkes 


ie, and Mr. Benjamin’ Altman 
e “Rockets and Blue Lights.” 
\s Mr. Yerkes paid $130,000 for 
ie two Turners in the sale, one of 


vhich ““Rockets and Blue Lights” alone 
ld for $129,000, the enormous profit 
the estate on the sale of these two 
ictures alone has been excitedly com- 
iented upon in art circles here. There 
5s no surprise expressed at the cabled 
tory of the Franz Hals “Portrait of a 
\Voman” for which Knoedler & Co. 
paid $137,000 at the Yerkes sale, going 
to the gallery of Mr. Henry C. Frick. 
kumors here credit Messrs. Altman 
nd George I’. Baker with the acquisi- 
tion of the Corot “The Fisherman,” 
vhich brought $80,500 and the Troyon 
“Going to Market,” which brought 
$00,500 at the Yerkes sale, but I send 
these rumors for what they are worth. 
Last Tuesday, Mr. James Greig, the 
well-known artist and critic, startled 
the readers of “The Morning Post” by 
announcing that he had discovered or 
a corner of the Rokeby Venus, at the 
National Gallery, two monograms 
which he deciphered respectively as 
“|. B.” and “D. M.” These he took to 
be the initials of Juan Bautista del 
\lazo, the son-in-law of Velasquez and 
is successor Court Painter to 
Vhilip IV. 


The authenticity of this picture has 


as 


before been called into question. 
Shortly after its purchase for the 
nation four years ago, Lord Ronald 
Sutherland Gower questioned the 
authorship of Velasquez and Sir 
\Viliam Richmond has on_ several 


occasions expressed his opinion that it 


is not more than 150 years old and 
probably by a French painter. Mr. 
Greig’s discovery if substantiated 
would certainly not confirm Sir 


William’s opinion, and it is worthy of 
note that the gentlemen who question 


the authenticity of the work cannot 


igree on assigning it to any other 
painter or even date or nation. 


Mr. Greig’s statement obviously de- 
anded investigation, and accordingly 
n Thursday morning the Director of 
the National Gallery had the glass re- 
oved from the Venus and gave eight 
experts an opportunity to scrutinize 
the picture in full light. These eight 
entlemen were Messrs. Claude 
hillips, Herbert Cook, Lionel Cust, 
‘oger E. Fry, C. J. Holmes, Robert 
©. Witt, D. S. MacColl and Sidney 
Colvin, all of whom have a high stand- 
¢ as authorities on “old masters,” 
nd as a result of their examination, at 
lich Mr. Greig was present, they is- 
ed a signed statement to the effect 
it “We have satisfied ourselves that 
‘ marks and cracks detected by that 
ntleman, and pointed out by him to 
do not show the vestiges of any 
nogram or signature.” 
Notwithstanding this unanimous 
rdict Mr. Greig still adheres to his 
ief that he has found a signature. 
would be impossible,” he says, “for 
en experts to find in one hour what 
took me eight consecutive days’ 
dy to decipher, especially as before 
arrival they were looking in the 
ng place. Nor was I surprised 
I could not convince them during 
ten minutes I was with them.” 


The situation has been further com- 
plicated by divergence of opinion as to 
the artistic value of the painting. The 
public may understand that experts 
may differ on a question of attribution, 
whether a work was painted by this 
old master or that, but it does expect 


them to show some unanimity of 
opinion as to whether it is a good 
painting or not. And this is a ques- 


tion of far greater importance than the 
authorship to all except the snobs of 
art who only respect names. How 
great then must be the confusion of 
the public when eminent artists flatly 
contradict each other as to the techni- 
cal qualities of the work. For ex- 
ample, Mr. George Clausen, R. A., 
writes: “The figure of the Venus is 
very finely painted.” Sir William 
Richmond, R. A., writes: “The figure 
of the Venus is incorrectly drawn.” 
Sir William adds, “It is full of 
compromises, as if the painter 
would have conventionalized form to 
an academic standard, but had neither 
the knowledge nor feeling to do so 
with structural accuracy or good 
taste.” Mr. Clausen adds, “It a 
splendid work, worthy of its place in 
our National Gallery.” Could there 
be much sharper opposition than this? 
And both of these artists have been 
Professors of Painting at the Royal 
Academy. Obviously the moral is that 
it is hopeless to expect painters to 
agree even upon what constitutes ex- 
cellence in art, and when eminent 
artists thus fall out the disparaged 
critics come into their own. On the 
present occasion, at any rate, they 
show more unanimity and _ their 
divergences are certainly less serious. 


is 


A special cable to the New York 
Times from London says one farthing 
damages was awarded on Tuesday by 
the jury in a slander action brought by 
Jacques Henri Duveen, against iis 
cousin, Joseph Duveen, of Duveen 
Brothers. 

Jacques Duveen, whose real name is 
Handjas, complained that Joseph Du- 
veen had described him as “an unscru- 
pulous scoundrel, not to be 
Joseph on the stand denied using this 
language, but admitted describing the 
plaintiff as ungrateful, and explained 
how his firm had rendered assistance 
to that of his cousin. 

The witness described how, going to 
luncheon one day, he had been annoyed 
to see the name of J. M. Duveen up 
over a shop in Dover St. ‘Till then he 
had not known that his cousin was 
coming to London, his business pre- 
viously being in Liverpool. 

Counsel for the plaintiff stated that 
Joseph Duveen was greatly annoyed 
when his cousin moved his -business to 
London, and threatened to get his 
father, the late Sir Joseph Duveen, to 
cut his cousin out of his will unless he 
changed the name of his firm, which 
was then called J. M. Duveen & Son. 
Originally the business was begun in 
Holland by the plaintiff’s father, Mr. 
Handjas, who married Miss Duveen. 
On Handjas’s death the widow car- 
ried on the business, taking the 
name of the widow, Handjas-Duveen, 
it being the custom in Holland 
for the woman in business to re- 
sume her maiden name. Later she 
married her cousin, and their business 
then became “J. M. Duveen,” until the 
plaintiff was admitted into partnership, 
when it was called J. M. Duveen & Son. 
Some years afterward the plaintiff be- 
came the sole owner of the business. 


Henry W. Ranger is still in Jackson- 
ville, Fla., where he will remain until 
next month. 


He will 
the late 


Louis Cohen is in Europe. 
return to New York in 
\utumn. 


trusted.” | 


'A large “Portrait de Léon Dierx,” by 


PARIS LETTER. 
Paris, April 13, 1910. 

George Gray Barnard recently gave 
a private view in his temporary studio 
to show his titanic marble groups, 
“The Life of Humanity.” The guests 
were the American Ambassador Mr. 
Robert Bacon, the three French sculp- 
tors M. Auguste Rodin, M. Alfred 
Boucher and M. Hippolyte Lefebvre 
and several musical people M. Rodin 
warmly congratulated Mr. Barnard| 
and pronounced his work “a wonder- | 
ful success.” 

Rumor has it that possibly this 
gigantic piece of marble work may be) 
set up in some public park in New 
York, for a short time, before its final 
placing in Harrisburg. 

Mr. R. Gimpel, of E. Gimpel &| 
Wildenstein, has just returned from) 
American, and says, while business is| 
quiet, there is a good market for the| 
highest class works of art. 

Messrs. Arthur Tooth & Sons are| 
holding an exhibition of watercolors | 
by the English painter William| 
Callow. The pictures exhibited date| 
from 1836 to 1905 and show the strong} 
influence of ‘Turner and _Isabey. 
“Tempéte” (1900), “Dieppe” (1870), 
“Calais, Bateaux lPeécheurs” (1876), 
and “St. Valery en Caux” (1860), are| 
all effects of tempest and rolling sea,, 
while “Orleans,”  ‘“Blois-sur-Loire”’ 
(1836), “Vienne-sur Rhone” (1836), 
“Amboise, le Chateau” (1836), “Lyon” 
(same year), and “Montpelier” are 
beautiful little watercolor drawings 
with much detail like those done by 
Turner. ‘The house says they were 
very successful with the exhibition by| 
Mme. Madeleine Lemaire. 

At the exhibition of the Société des 
Pastellistes [Frangais, M. Aman-Jean 
shows four numbers, and most interest- 
ing is his “Portrait de Mme A 
decorative canvas in green-grays. M. 
Albert Besnard shows seven figure 
subjects in strong contrast of color 
“Mere et Enfant, Portrait de Mme R.” 
is a delicate harmony in blue, relieved 
with touches of liquid red. Le 
Sidaner’s “Le Presbytére” is a charm- 
ing snow effect in a delicate light key. 
L”’Echarpe Bleue,” “Belle de Nuit” 
and “Parisienne,” by M. J. M. Avy, 
are strong Parisan types in_ broad 
treatment. M. Cornillier’s “La Petite 
Madame G.” in low tone is_ par- 
ticularly good and unconventional. 
M. Dauchez, with the exception of his 
“Moulin” in a warm afternoon sun, is 
cold and unsympathetic. “Jeune fille 
dans un paysage,” by M. Abel Faivre, | 
an effect of transparency. M. 
Gervex shows a treatment of color| 
with two silhouetted heads in the fore-| 
ground in his “Le Ballet a l’Opéra.”! 


“ 





is 


M. Gilbert, is in a warm green scheme. 
M. l’'Hermitte shows four characteris- 
tic of his manner, and M. Luigini in 
his style has in “Le Canal de Bruges” 
exaggerated the atmosphere of that 
sleepy town. M. Meslé shows tone, 
effects and M. Rivoire three fiower 
subjects almost too natural. M. Abel! 
Truchet’s Venice series is decorative, 
and M. Umann with grays in a 
variety of schemes shows six beautiful 
pictures. 

The exhibition by Henry Cassiers is 
charming. In manner he _ resembles] 
Luigini. The forty-one numbers are! 
bold and strong in composition of| 
color. A few only are “Canal a 
Amsterdam,” with afternoon shadows ;| 
“Le Soir au Village,” a canal in even- 
ing calm; “Quai a Hoorn” is charm- 
ing in color contrasts; “Le Moulin” is 
a simple silhouette against a light sky; 





| 





and “Le Parvis Saint-Sauveur, a 
Bruges” is a gigantic effect in sil- 
houette showing a- corner of the 


church with fallen snow and a dazzling 
sky. 


At a recent sale at the Hotel 
Drouot a secretary in polished wood 
dating from Louis XVI, ornamented 
with bronze and appraised at 8,000 


francs, reached the sum of 25,000 
francs. It was bought by M. M. 
Seligmann in competition with M. 


Guillaume. A drawing by Detaille, 


‘Un Hussard,” realized 1,550 franes, and 


the same amount was paid for a water- 
color by Huet. A bust of Napoleon I 


in sculptured stone went for 220 francs. 


A Louis. XVI marquetry secretary 
signed Rubesttick sold for 700 frances. 
“Portrait de la Comtesse de Sainte- 
Croix en Chasseresse,’ by Beaubrun, 
appraised at 800 francs went for 410 
francs. “Portrait de Mlle. Heind- 
ericks,’ by Delacroix, appraised at 
3,000 francs brought 3,250 francs. De- 
taille’s ‘“‘Le Renseignement” appraised 
at 12,000 francs brought only 8,000 
francs. Harpignies’ “Les Bords de 
l’Allier” appraised at 1,200 francs, 
sold for 1,020 francs. Ruysdael’s “Les 
Pécheurs,” 700 francs; Jan Steen’s 
“Intérieur d’auberge” 100 francs; and 
a picture attributed to Joseph Vernet 
700 frances. 

An etching of “Mytton Hall” by 
Seymour Haden on Japanese paper, 
brought 300 francs, and another, “A 
Sunset in Ireland,” on Japanese, 680 
francs; Mary Cassatt’s “Joyeuse de 
Benjo et Enfant,” 115 francs; “Femme 
et Infant,” on Japanese, 53 frances; 
Charles Meyon’s “Le Stryge,” before 
numbering, on Chinese paper, 85 
francs; “L’Arche du Pont Notre- 
Dame,” third state, 70 frances; “St. 
Etienne-du-Mont,” fourth state, 90 
francs. 


The New Salon opened last week 
with 537 artists exhibiting 1,236 oils. 
Of these 32 American painters contrib- 
ute 72 pictures and 39 British contrib- 
ute 64. Jean Veber removed his five 
exhibits because they were not hung t¢ 
suit him. The Government has _ pur- 
chased Walter Gay’s picture, “Intérieur 
du Chateau de Courance,” from the new 
Salon. 

FORGED REMBRANDTS HERE. 

An Associated Press cable from Paris 
says Henri Rochefort, editor of the 
Patrie, on writing of the so-called Count 
de Gatigny, on trial at Tours on a 
charge of having sold Mrs. Hamilton 
Paine a number of spurious paintings, 
warns Americans against buying paint- 
ings from pretended ancient but im- 
poverished families. 

“Recently,” writes M. Rochefort, “a 
too confiding Yankee invited me to ad- 
mire a collection of pictures of the 1830 
school, which cost him $160,000, of 
which not a single one was authentic. 
We cannot be too careful in warning 
our American friends against noblemen 
who offer to sacrifice their precious 
heirlooms in favor of the purchaser, 
There are a thousand chances that the 
Velasquez, the Rubens, or the Frago- 
nard they offer the American buyer has 
been manufactured in some studio in 
the Butte Montmartre. 

“In the United States alone there are 


'2,500 Rembrandts, of which certainly 


more than 2,000 are absolute forgeries.” 

A further lot of pictures belonging to 
the so-called Count de Gatigny has 
come into the hands of the authorities, 
when the paintings were seized at the 


| De Gatigny chateau, signed by Teniers, 


Largilliere, Hamilton, Van der Weyden 
and other noted artists, which, it is 
asserted, De Gatigny admitted were 
copies. 


The exhibition of selected paintings 
by American artists, which has been on 
at the Montross Galleries, No. 550 
Fifth Avenue during the week, will be 
continued there through May 5. Notice 
will be found elsewhere. 
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CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 


Brooklyn Institute of Arts & Sciences, 
Eastern Parkway.—-Open daily. Ad- 
mission, Mondays and Tuesdays, 25 
cents. Free on other days. 

Cottier & Co., 3 East 40th Street— 
Barbizon and Modern Dutch paint- 
ings. 

Durand-Ruel’s, West 36th Street— 
Paintings by the younger Impres- 
sionists. 

Ehrich Galleries, 463 Fifth Ave.—Spe- 
cial exhibition of Old Masters, 

Engineers’ Club, 32 West 40 St.—Loan 
exhibition of paintings. 

Fine Arts Building, 215 West 57 St.— 
Annual display by American Water- 
Color Society, to open Apr. 28. 

Folsom Galleries, 396 Fifth Avenue— 
Special display of Persian miniatures 
and selected American paintings, to 
open Apr. 28. 

E. Gimpel & Wildenstein, 636 Fifth 
Avenue—Portraits by Michael Mc- 
Key. 

Hispanic Society of America, 156th 
Street, West of B’way.—Interna- 
tional Medallic Art. 

Independent Artists’ Display, 31 West 
35 St., to Apr. 27. 


Knoedler Galleries, 355 Fifth Avenue— | 


Portraits by J. M. Lichtenauer, pic- 
tures by Louis Kronberg, and origi- 
nal drawings by John Eliot. 


Macbeth Galleries, 450 Fifth Avenue— | 


Paintings by George B. Luks. 


Woman's Art Club.—-Annual —" 


to open Apr. 28. 

Metropolitan Museum. — Open daiiy | 
from 10 A. M. to 5 P. 
1P.M.to 5 P. M.; Saturdays, 10 A. 
M. to 10 P. M. Admission, Mondays 
and Fridays, 25 cents, Free on other 
days. 
Special 
Whistler. 





exhibition of works by 


Montross Gallery, 550 Fifth Avenue—| 


Selected Paintings to May 7. 
National Arts Club, 119 East 19tl 
Street—Paintings by Alfred East. 

N. Y. School of Applied Design 160 
Lexington Ave.—Works by Women) 
Sculptors to May 7. 

Oehme Galleries, 467 Fifth Avenue— 
Paintings by John C. Johansen. 

Salmagundi Club, 14 West 12 St.— 
Paintings by Charles Vezin. 

Schaus Galleries, 415 Fifth Avenue— 
Homes of the Men of 1830, by Alex. 
Fournier. 

Scott & Fowles Co., 590 Fifth Avenue 
—Paintings by MHarpignies and 
Weiss. 


EXHIBITIONS NOW ON. 


Work of Women Sculptors. 
Some 115 sculptures by women are’ 
now on exhibition in the pretty gallery, 


on the ground floor of the handsome | 


new building of the School of Applied 
Design for Women, at Lexington Ave. 
and 30 St., where they will 


through May 7. Many of the works, 


which are attractively displayed, have | 


7 seen at various exhibitions in New 

York and other cities during this and 
preceding seasons and have been 
noticed before, but these and their fel- 
lows will repay further study. 

Che place of 
been given to Mrs. Harry Pavne Whit- 
ney’s ambitious but effective 
for an Aztec Fountain for the Bureau 
of American Republics in Washington. 
Other women sculptors well represent- 
ed are Caroline P. Ball, with five ex- 
amples, the best a portrait in relief 
Clio Hinton Bracken, with five, all 
characteristically delicate, dainty and 
beautifully modeled; 
roughs (12), the best her 
John La Farge; Harriet 
Gail Sherman Corbett (5), the best her 
colossal male and female figure for the 


remain | 


model | known 


Edith W. Bur- 
portrait of 


Clark (2); 


H. S. White Memorial; Martha J. 
Cornwell (3), the best her portrait 
relief; A. St. L. Eberle (6), all charac- 


teristic and good, if familiar; Sallie J. 
larnham (4) the best the Mexican 
panel for the American Republic Build- 
ing and portrait of Mrs. Smathers; 
Laura Garden (2) ; frances Grimes (4), 


the best her portrait bust, and Clara 
Hill (1). 

‘There are also good works shown by 
Anna V. Hyatt (3), Grace Johnson 


(1), Carol Brooks MacNeil (12) Olga 
Popoff (2), the best a statue of the 
Primitive Man; A. J. Saint Gaudens 
(9), Bessie Potter Vonnoh (5), all 
most refined and dainty; Enid Yandell 
(5), the best her fountain, and portrait 
of Albert Sterner, and Janet Scuddet 
(3), the best her figure of the Sun 
(soddess. 

The display, as a whole, is 
cant of the surprisingly 
being done by the 
the country. 
fillment, but 


’ 


signifi- 
good work 
women sculptors of 
It has not only much ful 
abundance of promise 


Three Exhibits at Knoedler’s., 

Louis Kronberg, |. Mortimer Lich 
tenauer and John Elliott, the last of 
Boston, are each makins ‘exhibits this 
week at Knoedler’s, No, 355 Fifth Ave., 
which will probably be continued 
through next week and will close the 
season. ‘Lhe three exhibits are un 
usually interesting and are so con- 
trasted in character as to be 
worth the seeing, Mr, Elliott 
in the outer gallery upstairs 25 
drawings for illustrations of the fairy 
stories, “The Great Sea Horse,” by 
Anderson (Mrs. Larz Anderson, 
‘lof Washington), including a design for 
a cover in black and white, and admir 
able three-quarter-length portraits res 


y 
bs 
) 
oe 


more 
shows 
pastel 








| pectively of Mrs. Julia Ward tlowe, 
lhis mother-in-law, and the late Sam 
Ward. ‘The drawings are very charm- 


| ing, delicate and delicious in color, and 
well bring out the charming fancies of 
Mrs. Anderson, The “Hummingbird 
| Airship” and the “Soap Bubble Air 

are especially good. The pol 


| Castle” 
traits reveal the artist as a portraitist 
of unusual ability. Both are painted 
| with sure touch, are true and natural 
lin flesh color and are well drawn and 
posed. The modeling of the head of 
Mr. Ward 1s especially good. The pre 
‘sentment of the venerable and vener- 
| ated Mrs. 
thetic and an admirable likeness, 

Mr. Lichtenauer shows six examples. 
His work is that of a well equipped and 
capable painter, even if it does not | 
possess much inspiration. The clou of 
his display is the three-quarter-length 
seated presentment of Mme. Bertha 
| Kalich of the New Theatre, painted in 
a high key and exceedingly well drawn 
and posed, It is really a piece of de- 
‘coration more than 

ivery dry in color, The best of his 
|portraits is the three-quarter-length of 
Mrs. Lichtenauer. 

Louis Kronberg, the winner of the 
Longfellow Traveling Scholarship 
prize of 1894-97, and who is a pupil of 
ithe Boston Museum, the Art Students’ 
1 eague, the Julian Academy of Paris, 
land of William M. Chase, Benjamin 
}Constant, J. P. Laurens and Raphael 
(Collin, makes his first exhibition in 





honor in the center has | New York in the present display and 


ishows 14 canvases, including his well- 
“Richard Mansfield as Baron 
Chevrial” and as “Cyrano”; his “Be- 
tween the Acts” and the “Dress Re- 
hearsal.” Mr. Kronberg is an unusually 
‘well equipped painter. He has rarely 
good decorative feeling and fine color 
sense and he draws and models skill- 
fully. His large “The Lotos,” a full- 
length figure of an Egyptian model and 
a smaller quarter life-size study of the 


| 


same model, entitled “Isis,” are, and 
especially the last, beautiful pieces of 
decoration. The skillful painting of 


Hlowe is exceedingly sympa- | 


a portrait and is | 


the bejewelled diaphanous drapery and 
of the flesh more than half revealed 
underneath in his “Isis,” make it a re- 
markable work. No American painter 
and few European artists, save Degas, 
can paint ballet girls like Mr. Kron- 
berg, as is evidenced in his “Preparing 
for the Dance,” *“The Dress Rehearsal” 
and “Between the Acts.” The canvas 
entitled ‘Mending Ballet = Skirts’ 
shows close and careful study of Ver- 
meer yon Delit and E. C. Tarbell in its 
painting of reflected light in an interior, 
there are two unusually beautiful 
nudes, pearly in color and gracefully 
drawn, ‘This first exhibition of Mr. 
Kronberg’s in New York is so striking 
ly good as to make future displays to 


be anticipated. 


Selected Americans at Montross’s. 
Twenty-two selected pictures by 
\merican painters of note make up a 
late season exhibition at the Montross 
Galleries, No, 550 Fifth Ave., which 
will continue through May 5. The dis- 
play comprises single examples of 
Childe Hassam, Willard L. Metcalf, 
Robert Reid and J. Alden Weir, who 
lately figured in the annual exhibition 
of “The Ten,” each one charmingly 
characteristic, notably Metcalf’s tender 
and truthful study of summer foliage, 
“The Green Canopy.” Robert Reid’s 
delicate little tonal landscape, ‘Even- 
ing,’ Alden Weir’s “June Landscape,” 
lovely in light and air, and ‘Childe 
Hassam’s “North Shore—Moonlight,’ 
rarely beautiful in color. 

ln addition to these single examples 
there are four recent works from the 
easel of W. L. Lathrop, that most 
simple, direct and forceful of American 
landseapists, all so true, so charming 
and beautiful in tone, color and feeling 
as to surely make him a fitting candi 
date for the next vacancy in “The Ten.” 
The fine distance in “Early Ausumn,” 
and the delicate lovely tints of color in 
“Early Spring—New Hope.” make these 
the best of his examples. There is a typi- 
cal Horatio Walker, “Sheep Shearing,’ 
a conventional mural decoration, a 
fragment for a larger decoration en 
titled “Vlenty,” rather fine in its 
masses but somewhat heavy, by Ken- 
von Cox, two examples of D. W. Try 
on, a marine and a little spring land- 
| scape, typically tender and poetic, and 
i}Gart Melchers’ well-known outdoors 
iwith figures, “The Arbor.” 

The three examples of Eduard J. 
Steichen will provoke much discussion, 
‘The Lotos Screen,” presumably a por- 
(trait of Mrs. Steichen, is unquestion- 
ably strongly painted, but crude and 
hard in There is 
color in the weird production entitled 
\" Nocturne after the Storm,” but this 
1work needs more study for intelligent 
discussion than can be given it by one 
view. “Our Garden at Voulangis, 
from all accepted art canons, is the 
only sane picture of the group, natural 
in color and full of sunlight and air. 


col YT. 


} 


Luks at Macbeth’s. 
Luks, 


George B. whose 
the attention of the art world strongly 
the past three years, is showing, 
through April 27, at the Macbeth Gal- 
lery, No. 450 Fifth Ave., 36 canvases, 
including a few of his earlier works and 
among the newer ones some recent por- 
traits. The sensational picture of the 
display is the large canvas entitled 
“The Wrestlers,” 
subject 
and evincing good knowledge of ana- 
tomy on the whole, although the draw- 
ing of the neck of the prostrate wrest- 
ler in the foreground with the head 
turned back to the front of the canvas, 
makes the beefy, half naked man re- 
semble a pinioned turtle. In the writ- 
er’s opinion the artist has not advanced 


and Willows, 


remarkable } 


virile, if al-| 
most revolutionary work, has attracted 


most unpleasant in | 
and effect, but full of power | 


on those delightful truthful and chara 
teristic studies of street life in New York 
the dancing girls formerly and more ay 
propriately called “The Spielers,” “Th: 
Duchess,” “The Rice Gambit”—tha 
admirable study of chess players—an 
“The Sewing Girl.” His “Woman an 
Macaw,’ with its beautiful color, an 
good expression, is a variation on a: 
earlier canvas of the same title. The: 
is fine characterization in “The Guitar, 
“Old Clothes Man” and “Child and Doll. 
It cannot be said that Mr. Luks is as su 
cessful in portraiture as in his figur 
works of New York scenes. He gets goo 
expression, but all his portraits lack r 
finement, and while strong, are withou 
that touch of sympathy which a truly 
successful portrait really requires. . 


Art at Engineers’ Club. 
The Art Committee of the 
Club, No. 32 West 40 St., Messrs. J. R 
\ndrews, E. E. Bartlett and Alexande 
C. Humphreys, and especially the chair 
man, Mr. Andrews, who is chiefly re 
sponsible for an exhibition of 28 ye 
modern foreign and American oils, 
view by invitation at the Club Gallery 
through Sunday next, is to be congrat 
ulated upon the rare beauty and import 
ance of this display. It is seldom in 
deed, and, in fact, not since the palm) 
days of the Union League’s Art dis 
plays, that pictures of such fine quality 
are shown in a Club exhibition. 
Mr. Andrews has revealed himself 
through this exhibition to the art public 
as a connoisseur of unusual taste and 
judgment. His selections are not only 
good individually but were so made 
and have been hung as to form a most 
harmonious whole. Perhaps the best 
canvases are the superb  Blakelock, 
“The Gloaming,” loaned by Mr. Louis 
Marshall, the Cazin, “La Maison 
Rouge,” loaned by Scott & Fowles, the 
Daubigny, a characteristically poetic 
example loaned by Durand-Ruel and 
Sons, the William Hunt, “Sand Bank 
Magnolia,” remarkably 
loaned by Dr. Hum 
unusual and beautiful in- 
terior with figure, entitled, “The 
Nurse,” by Jacob Maris, from Scott & 
Fowles, the well-known Homer Martin, 
“The Sun Worshippers,” one of the 
most typical and poetic of his land- 
scapes from Mr. Marshall, the superior 
and thoroughly typical Monticelli from 
Mr. Andrews, the large and fine J. F. 
Murphy, “The Russet Season,” the ad- 
mirable William Sartain, and the 


engineers 


fine in quality, 
phreys, the 


charming little Whistler, “Study in 
Rose and Brown,” all from William 
Macbeth, as also an utiusually good 


Fuller, and C. W. 
Daughter,” 


Hawthorne's 
from the ‘same 


George 
“Tlora’s 
‘owner, 
‘There are also a fine early example 
Troyon from Durard-Ritel & Sons, 
fhe tinusual joyous Van Marcke, “The 
Shepherd,” from Cottier & Co., and 
ithat powerful, mysterious Wyant ‘“No- 
|Man’s Land” from D. J. Morrison. 
| 


SALT LAKE CITY. 


The sale of Japanese art objects 
pees were sent by the Japanese 
Government, and recently exhibited 


‘here, has attracted much attention. 
'Mr. Shukish Kondo, who is the repre- 
|Sentative of the Japanese Government, 
|is well pleased at the interest displayed 
in Japanese art, as well as the prices 
‘obtained. 


ATLANTA (Ga.). 


During the first week in May t'e 
Architects League of Atlanta will e< 
hibit a collection of watercolors in Toft 
Hall. The Art Association will coope™ 
ate with the Art League in this exhi 
tion, and every effort will be made 
secure success. 
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WITH THE DEALERS. 


The exhibition of selected works by 
the veteran Harpignies and by Jose 


By a typographical error the depar-| W eiss_ will continue at the Scott & 
ire of Mr. Roland Knoedler was an-; Fowles Galleries, 590 Fifth Avenue, 
unced last week for Thursday last. through the week. 

e sailed on April 14 on La Provence. 

n the same steamer sailed M. Emile; At the Fifth Avenue Art Galleries, 
ey of Seligmann & Co, No. 5346 Fifth Avenue, there will be 


- ey. Isales of exceptional interest and im- 
Mr. Henry J. Duveen sailed on the portance next week. 


- « = . ° . 
isitania for London on Wednesday | The first Gallery is hung with period 


[ter a month or so in London} . ‘ 
Alter ‘ p rg 1 tl k | tapestries ; its floors are strewn with 
will 5 hr . % wry . “0A take 4) harmonious eastern rugs, and it con- 
re—probabDly at Vitel, lrance. | tains old art cabinetry of rare refine- 


ment; armchairs upholstered in royal 

‘Ivet; costly Flemish and Aubusson 
| tapestries ; rare old English needlepoint 
and elegant brocades—placed here and 


\Ir. Felix Wildenstein, of E. Gimpel |™ 
\Wildenstein, was married to Miss 
innie L. Kridel, daughter of Mr. Mar- 
LL. Kridel of this city, at Delmonico’s 





ithere; tall and_ graceful Italian 
ek » Re Ye Sole ; > . 
iota o Rev. Dr. - k ola | | torcheres : choice bits of old Wedg- 
endes. Miss Henrietta Schilsky was| ood; Oriental and royal European 
e maid of honor. Mr. Rene Walden- : 


porcelains, and beautiful old mirrors 


, ' ‘r of e bridegroom, was 
in, brother of the leg andl’ dainidrctin. 


st man. A dinner and dance followed 

e ceremony. Mr. and Mrs, Wilden- 
tein are now on their wedding trip 

t will return to New York next week 


The second gallery is to become, for 
the time being, a Gallery filled with 
| paintings and Aquarelles by favorite 


| will sail for Europe late in May European and American artists, inter- 
a ; spersed with fine bronzes and wood- 
Chere will be no change this com-|°@?Y!§s. 


exhibition at the In the third or Main Gallery, both old 
noedler Galleries. No. 355  Fifth|and more modern Art furnishings and 

venue, where portraits and original decorations will be displayed. 

istel drawings for illustration by John All the Oils and 

lliott of Boston, portraits by J. Mor-|colors by 
imer Lichtenauer, and paintings by|be 
Louis Kronberg are now displayed, to- 
gether with original etchings by Whist-| The sales sessions for the Tapestries, 
ler, D. Y. Cameron, Axel Haig and] Art Cabinetry, Bronzes, Ivories, Porce- 
other master etchers—the last in the|Jains, etc., will be held Thursday, Fri- 
downstairs gallery. day and Saturday afternoons at 2.3( 
naaeemn : | »’clock, and for the paintings—W ednes- 


week in the 


remaining W ater- 
the late Henry P. 
included in the second Gallery 
hibition. 





The sale of the important and valu-|qay, Thursday and Friday evenings at 
able collection of American and fine} 309. 
etchings, formed by the late Edwin 


The entire collection will be on pub- 
view Monday next. The sales will 
be absolute as they are made in estates’ 
closures by order of john W. Rathard 


Babcock Holden, began at the Ameri- 2. 
can Art Galleries on Thursday last, with 
each day, and will con- 
ue, with two sessions every day, at 


sessions 


> i bh Mav 5,|cxecutor (for the estate of the “4 e John 
two and eight p. m., through May 5.!yriter) and by order of J. P Paes, 
This will be the concluding sale of the field, Esq ; 
season of the American Art Associa- dies 


tion. The sale is largely attended by 




















print collectors and bibliophiles trom 
all over the country, and many orders now On ExuTeITION 
have been received from Europe. It AT 
in some ways the most important, Th A d A tG \| . 
oth of Americana and engravings held BG ANGErsONnArt valierieés 
this country. It exceeds the cele- 12 East 46th Street, New York 
, brated collections of engravings of Dr. To be sold by auction 
Charles E, Clarke, Hampton L. Car- Wednesday, Thursday & Friday 
and James T. Mitchel! in the num-! Evenings, April 27, 28 - 29. 
- Ee Real. ° . ° . . 
of its individual prints, excessively Engravings and Etchings 
C - e : . € > . ¢ ¢ y sc 
. ire and — pape om states and | etic tn te tis 
ari S. le catalogue contains s 
, ess aie : 8 Russell Sturgis 
780 numbers. Mr. Holden, who died 
d , eg Part II. 
few vears ago, was at one time Presi- se which: hes bees added anethe: 
< dent of the Grolier Club, and he bought | CHOICE COLLECTION 
. ital , ai eam chace |} ENGRAVINGS by Durer, Mare Antonio 
erything that money could purchase | Reimondi, Mares De wavenna, Bebam, 
illustrative of the earlv art of CugrEvINg | Lucas Von Leyden and others of the early 
le eK . ’ ; Masters. 
" the United States, so that the ™MA-/$ ETCHINGS by Rembrandt, Hollar, Seymour 
ial he collected is unrivalled. The} Haden, Whistler and Cruikshank. 
le : pe cy ee) ge * |2 CHIAROSCUROS by Ugo Da Carpi, Bar- 
d ew ork material is the most valu-| tolomeus Coriolanus, Nicolaus Di Vicentio. 
: le, as it embraces nearly 800 lots MEZZOTINTS by Valentine Green, Watson, 
] we ' , McArdell, ete. 
‘ : 1e ell-known 
luding most all the w GOYA’S LA TAUROMACHIE and other ex- 
d sought tor rarities, and manv amples illustrating methods from ne earliest 
oa +2 nieces ee S Mi acs i time to the present day, the collection as 
ique items in engraved views of New| 5 hake halen eoomadahie tat tae cae 
rk. Its value has been placed at | of the impressions. 
5,000 | a 
eas Sales Begin at 8:15 P. [1. 
e ero aeons , | nit 
, The annual exhibition of the Catalogues on application 
omen’s Art Club will be held this Telephone Murray Hill—120. 
ir at the Macbeth Gallery, No. 450] 
ith Avenue, and will open there on| ™ 
, ursday next, April 28 and be con- _ ens 
5 ed through May 1é. RARE PERIOD FURNITURE AND 
ee Ray ee a ART OBJECTS. 
\n exhibition of Persian miniatures— . 
remarkable group of these interest- A private collection of genuine Italian 
c « ~ , ; E R 
and rare illuminations, will open at|and German Renaissance furniture; won- 
Folsom Gallery. No. 296 Fifth] derful inlay Italian table; curios, Venetian 
nue, on Thursday next, April 28.| glass ete.; ancient and modern paintings 
‘ the same time there will be shown|and engravings—a very unusual collection. 
these Galleries a group of selected | Inspectic n invited from 2 to 9.30 P. M. 
ent pictures by Henry G. De: arth.| Mrs. A. R. Giles, 59 Clifton Place, Brook- 


near Greene Ave., station of Lexington 


elevated. 


lis Paul Dessar and other 


wn American {| 


well- | lyn, 
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yairiters. ive 





Smith will, 
Ex-!} 
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DUVEEN BROTHERS 


LONDON—PARIS—-NEW YORK 
ee RO 


H. “VAN SLOCHE 


OLD MASTERS 
477 FIFTH AVENUE, NEW YORK 
15 RUE DE LA ROUCHEFOUCAULD, PARIS 


fi 
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M. JOHNSON BROWN & CO. 
IMPORTERS 


OBJECTS OF ART 


17 West 3lst St. New York 





N. E. MONTROSS 
Works of Art 
MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 








Anglo-American Fine Art Co. 
523 Fifth Avenue 


At the end of the present Art season, the 
above company have decided upon the re- 
moval of their large and valuable collection 
of Paintings and Art Objects to their Galler- 
ies at 203 Gloucester Terrace, Hyde Park, 
London, W., where business will be trans- 
acted in future. So as to minimize the ex- 
| pense of packing and transportation, the 
company will not refuse any reasonable 
offer that presents itself and the Paintings, 
etc. are on exhibition at their Fifth Avenue 
Galleries until further notice. 














PICTURE FRAMES 


_ Original designs on hand to select from 

for both Pictures and Mirrors, 

Etchings, Engravings and Other Prints 
Paintings and Water Color Drawings. 


CLAUSEN ART ROOMS 


621 Madison Avenue Near 59th St 





“Old 
Masters” 


(Exclusively) 





The Ehrich Galleries 








463-465 Fifth Avenue 


One door above Fortieth Street. 
New York 


Special attention given to expertising, restoring 
and framing. 


‘The Folsom Galleries 


396 FIFTH AVENUE 


Between 36th and 37th Sts. 


Selected Paintings 
Rare Persian and Rakka Faience, 
Tapestries, Wloodcarvings 
and Zncient Glass 








Paintings by 
AMERICAN ARTISTS 


Choice Examples always on View 
Also a fine selection of Volkmar Pottery 


WILLIAM MACBETH 


4506 Fifth Avenue New York 


CLARK GALLERY 


566 FIFTH AVENUE 
RARE PAINTINGS 











ARTISTS’ CARDS. 


25 cents a line—minimum 4 lines. 
40% discount succeeding issues, 
Display type double rate. 








EXHIBITIONS WANTED. 


A Fifth Avenue Art Gallery for rent to 
artists for exhibition of their works. 
Address: X—Amer. Art News office. 


| ~ §TUDIOS FOR THE SUMMER. 


| The School of Applied Design will rent 
|for the summer large rooms and _ studios 
|with north light. Moderate rental. Apply! 


jat office, 160 Lexington Ave. 


H FRANK BARBER CLARK. 

Art Expert 
Cleaning and Restoring of Paintings 

Address: Clark Gallery, 566 Fifth 


PAINTING and SKETCHING CLASSES | 
In England. 


Conducted by Mr. and Mrs. Edward Ertz.| 
!Sea Beach, Marches (Slapton Ley), Rocky' 
Cliffs, Rolling Hills and Woods, quaint old 
Slapton village, medieval tower, Torre 
Cross fishing village—within walking dist- 
ance. Models out of doors and _ studio. 


Painting in all mediums. 
(Students Leave Steamer at Plymouth). 
EDWARD ERTZ, F. 
SLAPTON, S. DEVON, ENGLAND. _ 


| 2 os a 





NOW READY 
VOLUME VII, 1909-1910 


Emerican Hrt Annual 
FLORENCE N. LEVY, Editor 


Tabulated list of 2,205 paintings sold at auc- 
tion during the two seasons of 1907-1909, 
with prices and buyers. 

Directories of 6,064 Painters, 
lustrators and 


Sculptors, II- 
Architects of recognized stand- 
ing. 

Art Dealers. 

CLOTH, 8vo., ILLUSTRATED 
Strictly Limited Edition 
PRICE, $5.00 THE VOLUME. 


PUBLISHED BY 
American Art Annual 


Directory of 


Incorporated 
AMERICAN FINE ARTS' BUILDING 
215 West 57th Street, New York, N. Y. 











een 





A venue | 








Paintings and Furniture, Etc., 





BONAVENTURE’S 
GALLERIES 


HIGH CLASS PAINTINGS 
WORKS OF ART RARE BOOKS 
FIVE EAST THIRTY-FIFTH STREET 


Opposite Altman’s 


D. K. KELEKIAN 


275 Fifth Avenue 
NEW YORK 
Opposite Holland House 


Rare Rugs, 


Potteries, Textiles, Jewels, Etc. 


2 Place Vendome, Paris 


sescsuece (C, (i. SLOAN & CO., Inc. 


Art Auctioneers 
1407 G Street, Washington, D. C. 




















REGISTERED Correspondence and 
consignments solicited 
JAMES P. 
SILO 
Auctioneer 








Fifth Avenue 
Art Galleries 





From 


Several Estates. 























































































AMERICAN ART NEWS. 








9 Rue de V’Echelle 
Hy < PARIS 


12 West 40th St., New York 


s Ancient Pictures 
= Specialty Dutch, 
Flemish Schools 











CHARLES 


251 Fifth Avenue, N. Y. 
EXHIBITION of fine old Elizabethen 


Jacobean, Queen Anne, Georgian 
and Adams ‘Rooms. 
Tapestries, Early English Furniture 


Georgian and Adams Marble Mantelpieces 
and Rare Chinese and European Porcelains 


Shepherd Bros. 


a7 King Street 


Oi Paintings 


by the 
EARLY BRITISH MASTERS 


OBACH & CO. 


Picture Dealers & Printsellers 
168 New Bond Street 














\ London, W. 








W. M. POWER 
VICTORIA GALLERY 
128 VICTORIA STREET, S.W. 


(Adjc pining the » American Embassy) 
4 new and large gallery having recently been added to 


above extensive premises; will affc rd greater facili My 
for the better display ef a large collec ‘tion « Hp ouampies 


poof Le = French, Dutch’and Flemish Mast ore. 


St. James’s, London || 





American Dealers are invited to inspect same 








FRANK T. SABIN 


PICTURES, ENGRAVINGS, 
DRAWINGS, MINIATURES, 
RARE BOOKS, AUTOGRAPHS, ETC. 


172 New Bond St., London, W. 














WHOLESALE AND EXPORT 
LEON LEVY 
s2, Rue de la ‘tour d'Auvergne, PARIS (oe) 
REPRODUCTION of ANCIENT: 
Paintings, Pastels, Miniatures, on Ivory, rtoinge, 
Enamels, hvo. wies, Art Goods, Curt 
Exclusive Publisher of Colored Engravings on Silk or Satin 














Antique Works of Art, Curiosities, 
China, 
eww 


Tapestries, Decorative 


Furniture 





PARIS 


362 Rue St. Honore 





S HAMBURGER Fos ¢ Fes. L 


£ 


. | R.C.& N.M. VOSE 


ESTABLISHED iN 1841 


HIGH GLASS PAINTINGS 


9 EARLY ENGLISH 


BARBIZON 
AMERICAN 
MODERN DUTCH 


BOSTON 


320 BOYLSTON STREET 


SCOTT & FOWLES CO. M. Knoedler & Co. 


Dealers in 


lligh Class Paintings 


OLD AND MODERN SCHOOLS 


Careful attention given to 
the cleaning and restoration 
of valuable paintings . . . 


500 Fifth Avenue 


Between 47th and 48th Streets 
NEW YORK 





PURVEYORS big 


Ciena “re 
on, 
ow om 
x bad — 
ht © lay? os Fae de oy ey 
open © tose 
suse” « init ad 


J. &S. GOLDSCHMIDT 
FRANKFORT 0/M., KAISERSTRASSE 15° 


HIGH CLASS ANTIQUITIES 
7 WEST 36th STREET 


New York Office: 527 Fifth Avenue 








Galerie Heinemann 
Munich 


HIGH CLASS PAINTINGS OF 
| THE GERMAN, OLD ENGLISH 
| AND BARBIZON SCHOOL 








—— GALLERIES 


BERLIN 
ANHALTSTRASSE, 7 


High-class Old Paintings and 
drawings. 


GREER ALMRRE MH 
4 KOUCHAKJI FRERES | 


; 84 Rue Richelieu 
1 East 40th Str New York 
OBJECTS FOR COLLECTION 


Babylonian Pers? § 
Pottery, Arabian [ri- 
descent glass, enamels, ; 
jewelry, bronzes, mar- fae 
bles, coins, textiles, 
Oriental earpets and * 


rugs, etc. ba 


Guaranteed Genuine 


* 
HEE EEE EE LEER 
Etienne BOURGEY 


NUMISMATIST 

7 Rue Drouot PARIS 
Greek and Roman Coins 

Coins and Medals of all Countries 




















LLL LMM 

















WORCH & CO., 9 Rue Bleue, Paris 


Interesting SELECTION OF CHINESE EXCAVATION 
POTTERIES, Etc. 


The @. von MALLMANN | 


SELIGMANN & Co. 


Genuine Works 
of Art 


New York 


PARIS 
23 Place Vendome. 


LONDON, W. 
12 Old Burlington Street. 





E. Gimpel & Wildenstein 


Paris PA 
* 
y $7 Rue La Boetie 


Importers of Ancient CHINESE CURIOS, Rugs, Paintings 548 FIFTH AVENUE 


fligh Class 
Old Paintings 


and 


+ Works of Art 


NEW YORK 
636 Fifth Ave. 





rv 





JULIUS OEHME 


DUTCH AND BARBIZON 


PAINTINGS 


Removed to 467 FIFTH AVENUE 
Opposite Public Library 














‘COLORED SPORTING 





LOUIS RALSTON 


ANCIENT AND 
MODERN PAINTINGS 
NEW YORK 








C. & E. CANESSA 


Antique Works of Art 


Paris: 
Naples: 
New York: 479 Fifth Ave, 





19 rue Lafayette 


Piazza di Martiri 





LONDON OSAKA KYoTe BOSTON 


YAMANAKA & CO. 


254 FIFTH AVENUE 
NEW YORK 





WORKS OF ART FROM THE FAR EAST 


CLASSIFIED EXHIBITIONS OF INTERESTING 
OBJECTS ARE HELD IN OUR NEw GALLERICS 











In writing to advertisers please mention the AMFRICAN ART NEWS 


invite attention to their carefully 
selected collection of 


PAINTINGS 


AND 


W ater Colors 


of various schools 


sie ENGLISH mESLOTINGS 


AND —— 





PRINTS 


355 Fifth Avenue, 
Cor. 34th Street 


London, 15 Old Bond St. 
| Paris, 237 Place Vendowe 


HENRY REINHARDT 
High Class Paintings 


OLD AND MODERN SCHOOLS 


GALLERIES: Auditorium Annex 


CHICAGO 
MILWAUKEE PARIS 
406 Milwaukee St. 12 Place Vendome 





Arthur Tooth & Sons 


ESTABLISHED 1842 


HIGH CLASS PAINTINGS 


580 Fifth Ave, (*. w. cer. 47th st.) New York 


LONDON: 156 NEW BOND STREET 
PARIS: 41 BOULEVARD DES CAPUCINES 


Cottier & Co. 


REPRESENTATIVE PAINTINGS 


WORKS OF RODIN & BARYE 


ART OBJECTS 
DECORATIONS 


Cottier Galleries 


3 EAST 40th STREET 


V.G. Fischer Galleries 
FINE ARTS 


| 527-529 FIFTEENTH STREE1 
Washington, D. C. 


Blakeslee Galleries 


Knickerbocker Trust Co. Bldg. 


Cor. Fifth Ave. and 34th St, 




















IMPORTANT 
EXAMPLES 


of the 
Early English, Frenc/, 


Dutch and Flemis' 
Masters 





























